
 
 

 

Fall 2019 
 
SEMINARS:  MONDAYS,  2 :50 -5 :50P M,  TC 107  
SCREEN INGS :  THURS DAYS,  4 :15 -6 :4 5PM,  RAZZ O HALL  
 
PROF.  ROX SAME R  
EMAIL :  RS AMER@CLA RKU.EDU  
OFF ICE:  202  TRAIN A CENTER  
OFF ICE HOU RS:  TUESDAYS,  1 :30 -2 :3 0PM,  & FR IDAYS,  10 :30-
11 :30AM,  & OTHE R T IME S BY  APPOINTMEN T  
 

COURSE  DES CRIP T ION 
The Fall 2019 Screen Studies capstone will be devoted to the reading of contemporary 
scholarship in transgender and queer media studies. These intersecting and 
overlapping fields of analysis are currently going through a profound transformation as 
a result of the contributions of a new generation of trans and queer media studies 
scholars. In the last few years, trans and nonbinary media studies scholars have 
developed trans methodologies, expanding the study of trans representations to the 
theorizing of trans spectatorship, authorship, aesthetics, and phenomenology across 
the history of film, TV, and other media. Queer media studies scholars have likewise 
theorized how various media—such as video games and comics—are queer, not for 
who or what they represent but how they elicit viewers and readers’ engagement. 
These scholars have furthermore studied how new media has been taken up by queer 
and trans youth to connect with one another and share life-saving resources, and they 
have returned to key moments in American, international, and transnational social and 
cultural history to better understand the role of media in shifting conceptions in gender, 
sex, and sexuality as they intersect with changes in economy, race, and disability. 
Together these scholars explode the often rigidly binary canon of feminist film theory, 
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destabilize the cisnormativity of the writing of media histories, and broaden the 
methodological horizon for the study of gender, sexuality, and media. 
 
Like all Screen capstones, this capstone is designed as a seminar, specifically “an 
intensive, graduate-studies-level experience in which students are encouraged to draw 
upon their past and current studies both inside and outside the Screen major.” Students 
will be expected to conduct substantial work at a high scholarly level, fit to a Clark 
senior, including original research and presentation of that research.  
 
Students should leave the class with:  

§ Deep knowledge of the contemporary field of trans and queer media studies 
§ A new set of analytical tools and methodologies, which they might bring to their 

study (as well as their more everyday analysis) of gender, sexuality, and media 
§ Greater confidence in their skills of cultural analysis, Screen Studies research, and 

research presentation, more broadly speaking 

 
REQUIRED T EXTS  
Camp TV: Trans Gender Queer Sitcom History (Quinlan Miller, 2019) 
 
Making Sex Public and Other Cinematic Fantasies (Damon R. Young, 2018) 
 
Shimmering Images: Trans Cinema, Embodiment, and the Aesthetics of Change (Eliza 

Steinbock, 2019) 
 
Video Games Have Always Been Queer (Bonnie Ruberg, 2019) 
 
 
All additional texts required for this course will be available as PDFs on Moodle. 
 
ASSINGMENTS & GRAD ING POLIC IES  
Participation: 10% of final grade 
Weekly Reading Worksheets: 25%  
Seminar Discussion Leading: 25% 
 
Final Paper/Project Annotated Bibliography & Proposal: 10% 
Film Paper/Project Presentation: 10%  
Final Paper/Project: 20% 
 
Your final grade will be calculated as a score out of 100 possible points for the semester. 
A standard 90-80-70-60 scale will be applied.  
 
“A” work extends and expands our in-class discussions and offers original and creative 
thought. It meets all elements of the assignment or exam prompt and responds with a 
high degree of organizational foresight. “A” is reserved for outstanding work.   
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“B” work responds to the assignment or exam prompt insightfully, revealing strong 
command of the material we have covered. “B” is reserved for good work. “B” work, 
however, is less bold, less original, and/or less organized and well written than “A” work.  
 
“C” work completes assignments and meets assignment requirements, while 
demonstrating a partial understanding of course content and minimal original thinking. 
 
“D” work meets the technical requirements enumerated in the assignment or exam 
prompt, while failing to demonstrate any significant course-specific learning.  
 
“F” work fails to meet the requirements of the assignment or exam, including but not 
limited to: lack of concrete textual analysis, inability to answer prompts, insufficient 
length, excessive grammatical and/or spelling errors, or late submission.  
 
Seniors need to earn a “C” in this class in order for it to count towards the major. If any 
student fails to do so, they risk not graduating on time. 
 
ATTENDANCE  & P ART I CIPAT ION 
This course is a seminar, which means students actively contribute to and shape the 
class’ study of the topic. You are expected to attend every seminar meeting. You 
should come prepared to discuss the assigned screenings and readings. Good seminar 
participation involves contributing to the ongoing discussion in an informed manner, 
being attentive to that conversation, and being respectful of the participants in it.  
 
This course, like all other 1 credit courses at Clark, comes with the expectation that over 
the course of the semester students will devote 180 hours to its study. This means that in 
addition to the forty or so hours we will spend together in the classroom you should plan 
to devote another 140 hours to your readings, screenings, and assignments. Much of 
this time should go to reading (and arguably re-reading) each week. If you consistently 
put in this time, you ought to be prepared to serve as a productive seminar participant. 
 
Phones, laptops, and tablets must be put away for the duration of the class. Devices 
are a distraction in a class of this size. You are expected to bring the required books (or 
photocopies of assigned chapters) to class and print all PDF readings. Please take notes 
in a notebook and bring this notebook to class.  
 
Although you are welcome to re-watch our weekly films at the Traina Resource Library, 
attending our weekly Thursday screenings (and our one Thursday class field trip to Holy 
Cross) is mandatory. During screenings in Traina, all devices should be away. Use a 
paper and pen for any notes. An attendance sheet will be passed around. 
 
WEEKLY  REA DING  WOR KSHE ETS  
Each week during weeks 2-10 you will complete two reading worksheets (in anticipation 
of the annotated bibliography you will complete as a part of your final project). Weeks 
where we have more than two readings, you will be given the option to choose two to 
complete worksheets on. Each of these worksheets will ask you to identify the reading’s 
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thesis; methodology or methodologies; intervention; and audience. They will also ask 
you to provide a summary of the progression of the author’s argument, including two or 
three smaller, supporting arguments; definitions of three or four key concepts; the best 
examples or evidence provided for the author’s argument(s); and any other passages 
or quotations you would be especially enthusiastic for the class to discuss.  
 
Reading worksheets are due each Monday by 9am via email. Students will receive 
feedback on these worksheets each week by 5pm on Friday. 
 
LEADING SE MINA R DI SCUSSION 
Each student will be required to lead two 1-hour reading discussions over the course of 
the semester. During the first six weeks of the semester, each student will co-lead the 
discussion of an assigned reading with a partner. This reading will be the article-length 
reading of the week (the Amy Villarejo reading, not the Quinlan Miller reading, for 
example, or the Kara Keeling, not the Eliza Steinbock).  
 
During the twelfth, thirteenth, and fourteenth weeks, each student will individually lead 
the discussion of a reading they have selected from their research for the class to read.  
 
In each case, discussion leaders should come prepared with 1) a brief introduction to 
the scholar whose work we are discussing (including an accompanying single 
Powerpoint, Google or other slideshow platform slide); 2) a list of eight to ten thoughtful, 
open-ended questions about the reading, including its arguments, examples, and 
methodologies; and 3) one outside clip or other media example.  
 
Students are expected to lead discussion with minimal consultation of their notes and 
practice thinking on their feet. Print an extra copy of your notes to submit for grading. 
Students will receive written feedback within two weeks of presenting. 
 
F INAL ASSI GNME NT  
Over the course of the semester students will develop either a scholarly research 
project or a creative project of intellectual substance related to the course topic. 
Scholarly research projects can take the form of either a 25-page paper or a 15-minute 
video essay. Students should note that video essays often take more time to complete 
than written essays. Creative projects may take the form of a short film, web series, vlog, 
podcast, game, script or another media artwork (the length and other specifics of 
which will be determined in consultation with the professor at the start of the semester). 
Students taking the creative option ought to already be highly skilled in their medium of 
choice. Those creating video essays and creative projects will also be expected to 
produce either a 500-word or a 1000-word written supplement, respectively, explaining 
their creative choices and connecting their project meaningfully to course content.  
 
Students will submit a proposal and annotated bibliography for approval. Students are 
expected to schedule a meeting with the professor to discuss final project topics during 
the two weeks before proposals are due. At the end of the semester each student will 
give a presentation on their final research project. More details forthcoming. 
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EXTRA CRED IT  

Over the course of the semester, I will announce a number of screenings and events, 
both on and off campus, related to our course. Attending these screenings and events 
will earn you a half point of extra credit. Should you attend four such events, you will 
earn two points of extra credit, such that an 88 (B+) would become a 90 (A-).  
 
 
 
 
COURSE SCHEDULE   
  
 
   
 
 

UNIT  I :  IN TRO TO T RANS 
& QUEER MEDIA STUD IES  

 

 

Aug. 26  

 

 

(1) Trans & Queer Classics 

Screen (ahead of time, on your own): S2, E1 of Pose 
(2018-present) 

Read: Alexander Doty, “There’s Something Queer 
Here” from Making Things Perfectly Queer (1993); 
Patricia White, “Reading the Code(s)” from Uninvited 
(1999); & Julia Serano, “Why the Media Depicts the 
Trans Revolution in Lipstick & Heels” (2004) 

UNIT  I I :  T RANS  & QUEER  
MEDIA STUD IES  

TODAY—CURA TED BY 
PROF.  SAME R  

 

 

Aug. 29 

(2) Body Politics 

Screen: Word Is Out: The Story of Some of Our Lives 
(The Mariposa Film Group, 1977) 

Sep. 2. No Class; Labor Day 

Sep. 5 Screen: Short Bus (Mitchell, 2006) 
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Sep. 9  Read: Damon R. Young, Introduction, Chapters 4-6, & 
Epilogue from Making Sex Public (2018); & Robert 
McRuer, “Compulsory Able-Bodiedness and 
Queer/Disabled Existence” from Crip Theory (2006) 

 (3) What’s Queer About Video Games & Comics? 

Sep. 12 

 

Play: Octodad: Dadliest Catch (Young Horses, 2014), 
Quing’s Quest: The Death of Videogames (Dietrich 
Squinkifer, 2014); Realistic Kissing Simulator (Jimmy 
Andrews, 2014); & Rinse & Repeat (Robert Yang, 2015) 

Sep. 16 

 

Read: Bonnie Ruberg, Introduction, Chapters 3-4 & 6-7 
& Conclusion from Video Games Have Always Been 
Queer (2019); & Darieck Scott & Ramzi Fawaz, 
“Introduction: Queer About Comics” (2018) 

 

Sep. 19 

(4) Trans Gender Queer TV History  

Screen: S1, E25 (“Where you Been, Fassbinder?”); S3, 
E23 (“Honeymoons Are for the Lucky”); S4, E26 
(“Anthony Stone”); & S4, E31 (“Br-rooom, Br-rooom”)  
of The Dick Van Dyke Show (1961-66) 

Sep. 23 

 

Read: Quinlan Miller, Introduction, Chapters 1 & 3, & 
Conclusion from Camp TV (2019); & Amy Villarejo, 
“’Television Ate My Family’: Lance Loud on TV” from 
Ethereal Queer (2013) 

 

Sep. 26 

(5) Trans Cinematic Affectivity 

Screen: I.K.U. (Cheang, 2001) 

Sep. 30 

 

Read: Eliza Steinbock, Preface, Introduction, Chapters 
1 & 3, & Conclusion from Shimmering Images (2019) & 
Kara Keeling, “Looking for M—: Queer Temporality, 
Black Political Possibility, and Poetry from the Future” 
(2009) 

 

Oct. 3 

(6) Feeling Willfully Lesbian Feminist 

Screen: If These Walls Could Talk 2 (Anderson, 
Coolidge, & Heche, 2000)  

Oct. 7 Read: Victoria Hesford, Introduction, Chapters 1 & 5, & 
Epilogue from Feeling Women’s Liberation (2013); & 



Prof. Samer ç“Transgender & Queer Media Studies Today”  
 

7 

Sara Ahmed, “Lesbian Feminism,” “A Killjoy Survival Kit,” 
& “A Killjoy Manifesto” from Living a Feminist Life (2017) 

 

Oct. 10 

(7) Programming & Streaming Queerness  

Screen: S1, E1 (“Power of the Clam”) of The Real L 
Word (2010-12); & (on your own) S1 of Anyone But Me 
(2008-15) 

Oct. 14 No Class; Fall Break  

Oct. 17 Screen: S2, E1 (“Happy F*cking New Year”) of Sense 8 
(2015-18) 

Oct. 21 

 

Read: Julia Himberg, “Visibility: Lesbian Programming 
and the Changing Landscape of Cable Television” 
from The New Gay For Pay (2017); Aymar Jean 
Christian, “Open TV Representation: Reforming 
Cultural Politics” from Open TV (2018); & Moya Bailey, 
micha cárdenas, Laura Horak, Kei Kaimana, Cáel M. 
Keegan, Geneveive Newman, Rox Samer & Raffi 
Sarkissian, “Sense8 roundtable” (2017) 

 

Oct. 24 

(8) Queer & Trans Digital Media Cultures  

Class Field Trip to the Digital Transgender Archive Lab 
at Holy Cross with Professor K.J. Rawson  

Screen (on your own): Vlogs & Vids playlist 

O ct. 28 

 

 

 

 

 

Read: K. J. Rawson, “Transgender Worldmaking in 
Cyberspace: Historical Activism on the Internet” 
(2014); Laura Horak, “Trans on YouTube: Intimacy, 
Visibility, Temporality” (2014); Tobias Raun, “Archiving 
the Wonders of Testosterone via YouTube” (2015);  
Julie Levin Russo, “Femslash Goggles: Fan Vids with 
Commentary by Creators” (2017); Alexis Lothian, “How 
to Remix the Future” from Old Futures (2018); & Rox 
Samer, “Remixing Transfeminist Futures” (2019) 

Final Project Proposal Meetings with Prof. Samer 

(9) Prison Abolition & Trans of Color Futures 

Oct. 31 Screen: Free CeCe (Gares, 2016) & (on your own) “No 
One is Disposable: Everyday Practices of Prison 
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Abolition, Parts 1-4 “(via BCRW website) & “Many 
Moons” (Janelle Monáe, 2009) 

Nov. 4 

 

 

 

 

 

Read: micha cárdenas, “Shifting Futures: Digital Trans 
of Color Praxis” (2015); CeCe McDonald, “Foreword,” 
Eric A. Stanley, “Fugitive Flesh: Gender Self-
Determination, Queer Abolition, and Trans Resistance” 
& Morgan Bassichis, Alexander Lee, & Dean Spade, 
“Building an Abolitionist Trans and Queer Movement 
with Everything We’ve Got” from Captive Genders, 
Second Edition (2015) 

Guest Lecturer: Dr. Teddy Pozo, Brown University 

(10) Bi-textuality 

Nov. 7 

Nov. 8 

Screen: Call Me By Your Name (Guadagnino, 2017) 

Final Project Proposals & Bibliographies Due 

Nov. 11 Read: Maria San Filippo, “Binary Trouble and 
Compulsory Monosexuality” & “Unthinking 
Monosexuality: Bisexuality as Privilege and Pathology 
in Sexploitation Cinema” from The B Word (2013); & 
Selections from Helen Sword, Air & Light & Time & 
Space: How Successful Academics Write (2017) 

 
UNIT  I I I :  TRANS & QUEER 

MEDIA STUD IES  
TODAY— CURATED BY 

SEMINA R STUDENTS  
 

 

Nov. 14 Screening TBA 

Nov. 18 Reading TBA 

Nov. 21 Screening TBA 

Nov. 25  Reading TBA 

Nov. 28 No Screening; Thanksgiving 

Dec. 2 Reading TBA 
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UNIT  I V :  F INAL  
PRESEN TATIONS  

 

 

Dec. 5 Student Final Presentations 

Dec. 9 

Dec. 16 at 4pm 

Student Final Presentations 

Final Paper/Project Due 

 
 
SCREEN ING CONT ENT WARNING 
Screenings contain physical violence, sexual violence, suicide, and other forms of 
upsetting content. Please speak to me immediately if you have any concerns. 
 
MENTAL  HEA LTH RESOURCES  
College can be stressful. This stress can be exasperated by crises. If you suspect you 
might be experiencing excessive anxiety, depression or some other mental health 
concern, please visit Clark’s Office of Counseling and Personal Growth. They are 
located at 114 Woodland Street and open Monday-Friday, 9am-5pm (closed 12-1pm 
for lunch). Their phone number is (508) 793-7678. Their website also has a great list of 
resources: https://www.clarku.edu/offices/counseling/mental-health-toolbox/.  
 
ACCESS IB IL I TY  SERV ICES  
If you require accommodations in this course due to a disability or a personal 
circumstance that will affect your learning in this course, please contact me, so we can 
discuss the best ways to meet your needs. Any student who needs accommodations for 
disabilities should also register with the Office of Disability Services. For information, 
please contact Adam Kosakowski, Director of Disability Services, at 508-798-4368 or at 
<AKosakowski@clarku.edu>. 
 
ACADEM IC INTEG RITY  
Academic integrity is a basic value for all higher learning. Simply expressed, it requires 
that work presented must be wholly one's own and unique to that course. All direct 
quotations must be identified by source. Academic integrity can be violated in many 
ways: for example, by submitting someone else's paper as one's own; cheating on an 
exam; submitting one paper to more than one class; copying a computer program; 
altering data in an experiment; or quoting published material without proper citation of 
references or sources. Attempts to alter an official academic record will also be treated 
as violations of academic integrity.  
 
To ensure academic integrity and safeguard students' rights, all suspected violations of 
academic integrity are reported to the College Board. Such reports must be carefully 
documented, and students accused of the infraction are notified of the charge. In the 
case of proven academic dishonesty, the student will receive a sanction, which may 
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range from an F in the assignment or course to suspension or expulsion from the 
University. 
 
The complete academic integrity policy is available with Academic Advising at 
http://www.clarku.edu/offices/aac/integrity.cfm   
 
NOTICE :  FA CULT Y ME MBERS ARE  “RESPONS IBLE  EMPLOYE ES”  
This notice is to inform you that the faculty member associated with this course is 
considered a “Responsible Employee” by Clark University. As such, I am required to 
report all alleged sexual offenses to the University’s Title IX Coordinator, Lynn Levey, 
llevey@clarku.edu. The only exceptions to this reporting responsibility are the community 
members who have been designated and/or trained as “Confidential” Sources. This 
includes the professional staff in Clark’s Center for Counseling and Personal Growth and 
the medical providers at the Health Center, as well as other individuals listed at 
http://bit.ly/2eUOGGx 
 
DISCLA IMER  
As the professor, I reserve the right to make changes to any information contained in 
this syllabus at any time during the semester. Changes will be announced, and an 
updated version of the syllabus will be posted on Moodle and/or distributed to students. 
 
 
 


